COURSE OUTLINE

	Title:  Photography III
	Course Number:  ART 163
Credits:  3
Date:  July 2005



Institution: Clackamas Community College

Outline Developed by:
Rick True/Smith Eliot/ Art Department
Type of Program:

Transfer
Course Description:

Continuation of the exploration of basic camera operation, and basic darkroom processes in developing and printing film.  Elements of composition and content, and historical reference will be explored.   Course requires access to a 35mm camera with adjustable exposure controls.

Course Objectives:
· Teach more advanced camera skills and techniques

· Teach students how to evaluate film exposure and use of the Zone System; (understand the controls for film contrast and density through film exposure, development, and after‑development intensifiers and reducers)

· Teach and demonstrate the use of fiber‑base printing papers
· Discuss contrast‑manipulation through filtration and chemical methods

· Teach and discuss the application of toners, stains, bleaches, hand‑colors, and physical manipulations of the print surface.
Student Learning Outcomes:
· Students should solidify and extend the ideas and procedures introduced in Photography I, and II.  
· Students should focus on the development of personal style and meaning.  
· Students should exhibit knowledge of advanced exposure and printing techniques including contemporary alternative processes such as acrylic transfers and infrared. 
· Students should have experience with new, fiber-based papers and films. 
· Students should know how to do bleaching and toning and explore a variety of presentation styles.
· Students should understand the camera as a means of expression and communication, and have knowledge of the historical and contemporary issues that shape the history of photography.



Length of Course:
66 hours lecture/ lab
Grading Method:
A-F, P/NP
Prerequisites:
Pass ART 161, Pass ART 162
Required Text:
“Photography In Focus,” Burchfield
Major Topic Outline:
· Mastering the Camera: 

Students should understand all of their camera=s functions, and those of their camera=s accessories, such as electronic flashes; zoom, manual, and auto focus lenses, multiple‑exposure controls; be able to determine and set precise film speeds for different films, and use various strategies for the metering of light and calculating of exposure, including the Zone System, and its applications to film development times. 

· Mastering Film Processing: 

Skill must be demonstrated by students in all areas of film processing, including push‑ and pull‑processing, intensifying with toners, and reducing with bleach. 

· Creating the Fine Print: 

The ability to precisely control the contrast and density of black‑and‑white prints is of critical importance, as it is at the core of the photographic craft. Even if a student should choose to work with non‑traditional images or methods, skillful execution of the craft is a basic requirement. Techniques and tools include, but are not limited to, the use of fiber‑base printing papers; the use of filters and chemical controls to adjust contrast; skill and judgment in the choice of dodging and burning; use of bleach, color toners, hand‑applied colors, color and chemical stains, the addition of writing and/or text, and print‑surface manipulations to adjust the appearance of the photograph. A student may also choose to print using non‑traditional print materials, such as hand‑applied liquid emulsions, or alternative/historic processes. 

· Presentation Method: 

An understanding of industry and gallery accepted presentation methods, including mounting and overmatting, forms the foundation for considering among a number of alternatives regarding the portfolio presentation. The book. the sequence, the diptych and triptych, the multiple‑print, or multi‑media assemblage, all present different conceptual possibilities; the presentation method represents a summation of the photographer=s intentions.

· Developing Visual Literacy: 

The choice of tools used and their method of employment should be guided by the students= intention and purpose, arising out of their personal vision, their understanding of the contemporary world of photography, and an appreciation of the historical accomplishments of the medium.  Increasing knowledge in these areas is important if the student is to merge personal concerns with contemporary artistic and cultural issues. Understanding compositional strategies, camera controls, negative and print manipulation, and presentation methods should all be in the service of those larger concerns, represented in form by the final portfolio. 
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